Toxic Remains: Parasites of a Betrayed Dream

In Toxic Remains: Parasites of a Betrayed Dream, Thasnai Sethaseree excavates the

emotional, political, and psychological ruins left behind by authoritarian violence, failed
ideologies, and fractured memory. The exhibition unearths what still festers beneath the
surface—contaminated dreams, systemic control, and the parasitic persistence of power.

At its center is a monumental collage featuring pixelated portraits of fourteen Thai
prime ministers from the military, each blurred into faceless abstraction. Their
identities are deliberately erased, rendered as ghostly data—untraceable, yet deeply
familiar. Infesting the work are parasitic forms, grotesque and organic, symbolizing the
enduring toxicity of militarism embedded in the national body.

The background is haunted by dissected, fragmented images of female bodies,
scattered like anatomical debris. These forms signal the ideological violence enacted
upon femininity during the Cold War, where sexuality was controlled, erased, and
politicized. The fragmented female body becomes not only a site of vulnerability, but a
battlefield—where political power marks, invades, and disciplines.

Also present in the work are pitcher plants—delicate yet carnivorous, beautiful yet
lethal. These insect-eating forms operate as natural traps, evoking ideas of seduction,
danger, and entrapment. They emerge as ambiguous symbols: referencing the female sex,
death, and the seductive lure of ideology itself. The flower becomes both metaphor and
mechanism—where beauty is survival, and destruction is hidden in allure.

Across the exhibition, narratives of innocence, loss, and resistance fragment and clash.
Pixelated terrains drawn from Minecraft, inspired by Sethaseree’s son’s dream-city
creations, offer imagined sanctuaries—digital architectures where memory and fantasy
momentarily converge. Yet even these virtual utopias are not immune. Contamination
creeps in. The dream is unstable. Escape, ephemeral.

This tension is echoed and extended in Sorayut Aiemueayut’s documentary film
Turning the Bhumi: The Uprising of Peasants in Northern Thailand, 1974—1976, featured
in the exhibition. The film documents the uprising of landless farmers who, together with
student activists, challenged entrenched feudal systems and state violence. Their dream of
justice collapsed into betrayal. Their resistance, once defiant, was swallowed in silence.

Sethaseree offers no resolution. Instead, he constructs discursive environments that
disturb and dismantle—spaces where belief is shattered and history breathes through
what remains. Through meticulous layering of image, symbol, and historical residue, the
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exhibition invites viewers into a landscape where the past is never stable, and the future
offers no return.

This is not remembrance.
This is what remains.
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